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Obecanja i otpad

Izlozbu ready made objekata, ili, preciznije re¢eno, minimalistickih kolaza i(li)
asamblaza Vladimira Bige mozemo shvatiti i kao zatamnjenu zrcalnu sliku njegove
nastupne izlozbe koja se je, barem na prvi dojam, mogla shvatiti i kao pohvala i
posveta hedonizmu: uzivanju u blagdanskim jelima i pi¢éima. No, i tom prilikom, a
posebice u kasnijim izlaganim i neizlaganim radovima, nije tesko uoéiti autorovo
nagnuce oli¢avaniju drustvenih rituala pri éemu ispoljava rijetko umijeée iznalazenja
jednostavnih i upadlijivih likovnih riesenja, s nakanom proizvodenija vrlo 3irokog
asocijativnog polja.

U ovom je ciklusu Vladimir Biga zadrzao neke od spomenutih autorskih obiljezja,
posebice jezgrovitost izri¢aja i Siroki spektar moguéih «odéitavanija», iako se odluéio
za vrlo drasti¢nu izmjenu izrazajnih sredstava. Umjesto mehanografske preciznosti
kompjutorskog ispisa, posluzio se svakodnevnim potrosnim materijalima bliskim
estetici Kurt Schwittersovih Merzbau, arte povera (ili, u hrvatskim okvirima, radovima
grupe 3estorice autora, posebice Stilinoviéa i Marteka), $to jo§ izravnije u prvi plan
isti¢e mentalnu kombinatoriku kao osnovnu odliku njegovih umijetni¢kih postupaka.
Odabravsi plastiéne €ase, plasti¢ne vreé¢e za smeée, ambalazu i plastiéne uloske za
slatkise, Biga je svakodnevne predmete, lisene bilo kakve izvorne izrazajnosti,
resemantizirao u vrlo lako ¢&itljive i strastveno kriti¢ki intonirane drustvene komentare.
Upravo je ta izvorna, autor ¢e reéi «ready made», neutralnost grade, potpomognuta
suhim tekstualnim pojasnjenjem bitno pridonijela emocionalnom, stovise, i ideoloskom
uéinku djela, iako se njihov angazman ni u kom sluéaju ne moze ograniéiti na
dnevno-politicke diskurse. Upravo obratno, ovaj ciklus mozemo shvatiti kao sugestivan
ali i osoban prosvjed protiv ispraznosti (post)izborne politicke retorike u kojoj ¢e se
uznosita obecanja o boljem i pravednijem Zivotu vrlo brzo rasplinuti i poprimiti vrlo
sli¢an izgled kao i ovom prilikom izloZeni objekti sa¢injeni od velegradskog otpada.
Vladimir Biga i ovom nas je prilikom uvjerio da se autorska dosljednost ponaijbolje
iskazuje &estim i raznolikim izmjenama umjetni¢kog govora, ali ne i temeljnih
opredjeljenja.

Darko Glavan
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2004. godine u Galeriji Kloviéevi dvori - Kula Lotriéak, ciklus "Strukture a la carte"
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2006. godine u Galeriji Zajednice Talijana Mos¢éeni¢ke Drage, ciklus "Prasko podzemlje"
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Izlozba na temu "Azil" Centar za mirovne studije 2005.

Izlozba "Print to art" HDLU-a Istre 2006.

Izlozba “://selfportrait - a show for Bethlehem”, Cave Art galerija Bethlehem, lIzrael, 2006.
Digital Fringe Festival, Melbourne, Australia 2006.
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Matica hrvatska gallery, Zagreb, 2006, cycle "This is Japan"

Italian's Community gallery, Mosé¢eni¢ka Draga, 2006, cycle "Prague's underground"
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Group exhibitions - selection

The third Croatian Prints Triennial, Zagreb, Croatia, 2003

Exhibition on “Asylum” Centre for Piece studies, Zagreb, Croatia 2005

Exhibition on “Print to Art” Croatian Association of Artists of Istra, Pula, Croatia, 2006
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Promises and waist

The Vladimir Biga's exhibition of ready made objects, or to be more precise, of
minimalist collages and (or) assemblages we could see as darkened mirror image
of his inaugural exhibition which could have been interpreted as a praise and
dedication to hedonism: enjoying the holiday food and drinks.

However, also on this occasion, and especially with later exhibited and non-exhibited
works, it is not very hard to notice the author's inclination towards embodying social
rituals in which process he reveals his unique skill of finding simple and remarkable
art solutions, with the attempt of making a very wide associative field.
In this cycle, Vladimir Biga has kept some of the already mentioned author's
characteristics, especially brevity of expression and a wide spectrum of possible
«sensing», even though he opts for a very drastic change of the instruments of
expression. Instead of mehanographic preciseness of the computer print-out, he
used daily expendable supplies that is similar to Kurt Schwitters aesthetics Merzbau,
arte povera (or, on a Croatian basis, the work of the Group of six artists, especially
Stilinovi¢ and Martek), which more directly brings mental combinatorics to the light
as a fundamental characteristic of his art methods.

Choosing plastic cups, plastic can liners, packaging and plastic candy trays, Biga has
re-semanticized daily products, stripped of any kind of original expressiveness, into
very easily legible and intoned social comments which are passionate critical. Precisely
that original, the author will say «ready made», neutrality of materials supported by
dry textual explanation contributed substantially to the emotional, what is more, to
the ideological effect of the works, although its involment can't be limited in no
circumstances on daily political discourses.

Just on the contrary, we could understand this cycle as suggestive but also personal
protest against vanity of (post)electoral rhetoric in which the high-minded promises
of better and righteous life would soon enough fade away and take a very similar
form as these exhibited objects made out of metropolitan waste. Also on this occasion,
Vladimir Biga convinced us that the author's consistency is best expressed by frequent
and diverse changes of art language, but not its fundamental orientations.

Darko Glavan

mladi // young people
29x25x2 cm







penziéi // pensioners
29x28x3 cm

Crkva // Church
30x30x30 cm




raja // crowd
32x29x2 cm

predsjedniéki izbori // presidential election
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